
“I think I was born for this work and for this particular 
joy in living, in seeing things and in enjoying them” 
- Carlo Scarpa

Carlo Scarpa transferred all the attention to detail he 
had accumulated during his first experiences as a 
designer, above all as artistic consultant for the glass 
factories of Murano, into his architectural projects. 
The table lamps in the library rooms are Scarpa’s 
designs from his time at the Venini glass factory.

His artistic sensibility would lead him to radically 
rethink the ground floor of Palazzo Querini. He 
eliminated the nineteenth-century layout while 
retaining the surviving sixteenth-century elements: 

“I’d like a critic to discern certain intentions in my 
works, namely a great desire to keep within tradition, 
but without making capitals and columns because 
they can no longer be done”.

A window on the façade overlooking the canal 
became the new entrance from Campiello Querini 
replacing the cramped one on a side street. Scarpa 
placed a wooden and iron bridge with simple sleek 
lines across the canal. The taut arch agilely contends 
with the difference in height between the square and 
the threshold.

The numerous drawings of the walkway conserved by 
the Fondazione are testimony to Scarpa’s constant, 
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febrile research that also led to his meticulous choice 
of materials. His extemporary intuitions were even 
drawn on napkins or cigarette packs. 
The marble floor in the atrium is a deconstructed 
chessboard: a multicoloured and vibrant surface 
that the architect conceived to resonate with the red 
stucco ceiling. An ancient archway leads to a set of 
double doors on the canal – the water door typical of 
Venetian homes.

On recalling a conversation with Scarpa from that 
time, Giuseppe Mazzariol grasped his personality 
and creative process: “One morning in 1961, when I 
was telling him that the high tide had to stay outside 
the palace atrium, he stared at me and after a long 
pause, said: “Inside: the high tide comes inside, 
like in the rest of the city. Only it’s a question of 
containing it, controlling it, using it as a luminous, 
reflective material”. Scarpa allowed the water to pour 
in through the labyrinthine motif of the gates that he 
had substituted the wooden doors with. Inside, the 
water laps against or submerges a jetty with irregular 
steps as in a phantasmagorical aquarium: “You’ll see 

play of light on the yellow and purple stuccoes of the 
ceilings, a marvel!”.

The entrance leads to the exhibition and conference 
room named after Gino Luzzatto. It is a suggestive 
re-reading of the portego, the vast space between 
the canal and the courtyard, typical of Venetian 
palaces. Scarpa separates it from the water doors 
with the radiators encased in Istrian stone. A gold leaf 
motif and narrow openings, covered with glass plate, 
lighten the structure.
In the Sala Luzzatto all the elements come together 
powerfully, arranged according to affinity or 
opposition in an organic whole. The brass piping used 
for hanging exhibitions and the travertine panels on 
the walls create a vanishing point of the perspective, 
punctuated vertically by opaque glass pilasters that 
shield the lights, and horizontally by the Istrian stone 
mesh that frames the concrete floor slabs.

Punctuated by the building’s sixteenth-century 
columns, the transparent glass wall at the back opens 
onto the garden, a natural extension of the room. 
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Surrounded by a high wall, Moorish and Japanese 
traces live side by side with elements from our world, 
which are laid out like furnishings: an ancient capital, 
a well curb, a small lion.   
A small wall demarcates the raised lawn, which has 
a narrow canal running alongside it. Gushing from 
a symbolic fount, a trickle of water runs from a 
rectangular labyrinth to a round one: it spells the Q for 
Querini at the foot of a cluster of papyrus plants.
A dividing wall, also in concrete, separates the 
garden from the café’s cosy courtyard. A mosaic 
frieze designed by Scarpa’s friend Mario De Luigi 
cuts through it. Scarpa repeats the mosaic theme in 
the square pool at the foot of the cement ‘curtain’. 
The mosaic pool contains another one inside it in 
copper, the contrast creating studied luminous effects 
within it. 
The babbling of water is the sound of this secret 
place, which seems almost otherworldly yet 
connected to life. 
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